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NOTICES. 

Subscribers whose subscriptions are now due 
are politely requested to renew same with 
as little delay as possible. A limited number 
of back copies can still be supplied. 

Annual subscription 2s. 6d. for the United 
Wingdon, 3s. for America, the Colonies, and 
abroad. 

All conmunications, invitations, tickeis 
for concerts, de., dc., should be addressed 
to the Editor, 38, Warwick Road, Earl's 

Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 
‘AT HOME.” 


of Promenade Concerts com- 
Saturday, August 10th, at tlie 
Queen’s Hall. The orchestra was under the 
able conduc ‘torship of Mr. Henry J. Wood 
at one time the conductor of The Carl Rosa 
Opera Company. 

Mr. Bernhard Carrodus announces a series 
of three Chamber Music Coacerts to be given 
at the Queen’s Hall on November 7th and 
20th and December 5th, by the ‘ Bernhard 
Carrodus String Quartet.” 

The dates of Dr. Richter’s Autumn Tour 
are now settled. It will commence at 
Brighton on October 19th, and the orchestra, 


A season 
meneed on 


with its illustrious chief, will visit Notting- 
ham on October 22nd; Hdinburgh, 23rd ; 
Glasgow, 24th; Manchester, 25th; Liver- 
pool, 26th (an afternoon concert) ; Oxford, 
29th (afternoon) ; Birmingham, 80th ; Shef- 
field, 3lst; and Bradford, November Ist. 
In the course of the tour, concerts will bo 
given in London on 2tst and 28th October, 
and November 4th (afternoon). A Beethoven 
symphony and a Wagner selection are 
announced in every programme. In these 
enterprising days provincial audiences fare 
nearly as well as metropolitan amateurs ; 
they have their share of most of the good 
things. 

The force of ‘ strings” at the Queen's 
Hall promenade concerts has now been aug: 
mented by the addition of six more violins, 
so that the balance of parts is more sutisfac- 
tory than at first. Comunenting upon this 
fact, Musical News remarks :—The low pitch 
renders the violins somewhat less telling than 
before, but the improved breadth and sweet- 
uess of tone conipensate amply for a certain 
loss in power. 

Violin Duets were played with acceptance 
at Queen's Hall Promenade Concert, on 
August 28th, by the Misses Gertrude and 
Elsie Crompton; vide Daily Telegraph, 
August 30th. 
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Llanelly: Only one party appeared on the platform 
in the string quartet competition. A prize of £5 
was offered for the best rendering of Mozartin B Flat. 
The adjudication was deliverel by Sir Joseph Barnby, 
who was accompanied by Dr. Parry and Mr. J. O. 
Shepherd. Sir Joseph said he had the greatest 
possible pleasure, and he was speaking for his col- 
leagues in being present. They had heard with con- 
siderible astonishment, the playing of the string 
quartet. It seemed to him a matter for congratu- 
lation to Wales that four gentlemen could be found 
to play so admirably together, and with so much 
musicianly feeling as these gentlemen had just shown. 
fie and his colleagues had come to the conclusion that 
the playing was very good, and that the cxsemble was 
almost as perfect as it could be expected to be. The 
quartet was well balanced, and if there was to be 
special reference to anything. it must be to the 
admirable leading of the first violin. Accuracy, of 
course, was to be expected in cases like this. They 
had no right to come before them unless they could 
play accurately. This party had played with great 
delicacy. and entered fully into the spirit of the com- 
poser. They could not lay too much stress upon the 
fact that this was the beginning of good things for 
Wales. Wales had already done good things in a very 
great measure in the matter of choral singing and 
solo singing and now he hoped they were going to 
have good things in the way of instrumental music, 
both solo and quartet, to be then developed, he 
hoped, into orchestral playing That was the thing he 
was most looking forward to, and he hoped they in 
Wales were looking forward to it. If there was one 
thing more than another to note, it was the admir- 
able phrasing of these four gentlemen. He congratu- 
lated them upon having a quartet like this, which 
they ought not to be proud of in their own neigh- 
bourhood alone but in the whole of the principality. 
(Applause.) The winning party was the Pontypridd 
String Quartet, led by Mr H.C. Mellon, the other 
three members being Mr. A. O. Forrest (second 
violin), Mr. F. E. Southwood (viola), and Mr. R. 
Darch (‘cello). It is an interesting fact that these 
gentlemen were successful at the Carnarvon Eistedd- 
fod last year. 


“ ABROAD.” 


Ondricek, the violinist, will make his first 
American appearance at a concert of the New 
Yerk Philarmonic Society, November 16th. 
The Dvorék concerto in A minor has been 
selected by him for performance. 

The violinist, Mlle.-Edith Smith, whoge 
portrait appeared in the June, 1894, issue 
(No. 8) of Zhe Violin Times, is spending her 
holiday in the famous Belgian watering-place, 
Spa, and, combining business with pleasure, 
she has made several highly successful 
appearances in public. It will be remem- 
bered that Mdlle. Smith is a young and 
brilliant pupil of M. Cornélis, Her last 
appearance took place at the so-called Eng- 
lish Concert on August 22nd, which was 
given under the auspices of Mrs. Harrison, 
the wife of the English Chaplain. Our 
correspondent writes as follows :—* Mdlle. 
Edith Smith, violinist, who has gained the 





first prize at the Brussels Conservatoire, 
played the ‘ Meditation de Thais” with 
harp accompaniment. I have already had 
the pleasure of twice hearing this young 
artist at the Concerts given in the Park, and 
she again succeeded in creating the most 
favourable impression upon her audience. In 
the second part of the programme she ren- 
dered Wieniawski’s Polonaise in D in such a 
manner as to secure an enthusiastic encore, 
for which she gave a Berceuse by Faure. 

Master Saul Lichtenstein, a pupil of Mr. 
Max Wertheim, Director of the Rochester 
College of Music (U.S.A.), made a highly suc- 
cessful appearance at a recent concert, and 
acquitted himself in a manner that gives 
promise of great future development. He 
was heard in De Bériot’s “ Scéne de Ballet,” 
and a Concerto by Viotti. His tone is said 
to be clear and incisive ; hig action less con- 
strained than most young performers, and 
his playing almost entirely devoid of that 
scratching effect which usually mars the 
efforts of all but the most expert performers. 

Herr F. Israel gave his first annual concert 
at the Town Hall, Durban, on July 17th, 
which, from an artistic point of view, proved 
a great success. A capital programme had 
been arranged for the occasion, the concert- 
giver being, of course, the lion of the even- 
ing, his performance being received with con- 
tinuous and enthusiastic applause. He was 
heard to great advantage as a soloist of con- 
siderable ability in the Violin Concerto, Op. 
76, by Mozart, a Violin Concerto by Ferdinand 
David, and the violin solo, entitled the 
Demon Dance, by Bazzini, also in minor 
items by Schubert, Wilhelmj, Remenyi, and 
Popper. He was assisted by Mrs. Charles 
Warren (soprano), Mr. Harold Stuart (bari- 
tone), Mrs. P. Hope (harpist), and Miss 
Nellie Phillips (piano), all of whom materi- 
ally contributed to the success of the 
evening. 


Herr Hekking, the ‘cellist, is engaged for 
an American tour next winter by Messrs. 
Johnson and Arthur, the American concert 
agents, who are taking Rivardi over, and who 
made Dr. Joachim an offer. They will take 
Ysaye for a second tour in the season of 
1896-7. There is also a possibility that Herr 
Gregorovitch may also tour in America this 
coming season. 

The famous French violinist Marsick is 
engaged for a series of concerts to be given 
in America during the autumn. He is at 


present resting in Switzerland during August 
and September. 
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Franz Ondricek, the Bohemian violinist, 
after having had a phenomenal success at the 
London Philharmonic Concerts, has been 
engaged by the New York Philharmonic 
Society for their first concert, which takes 
place on Saturday evening, November 16th, 
preceded by the usual public rehearsal on the 
previous day. He will play on that occasion 
the Concerto in A minor, Op. 53, by Dvorak. 
The Musical Courier contains the following 
interesting biography of this remarkable 
artist :— 


Franz Ondricek was born in Prague, where his 
father was a musician, and while quite young he was 
compelled to assist his father to earn a living for his 
family. In his seventh year he was advanced suffi- 
ciently to play violin concertos, principally those by 
De Bériot. In his fourteenth year he was admitted 
to the conservatory, where he made wonderful pro- 
gress. He not only studied music, but was also 
instructed in literary branches. After three years 
Ondricek received the first prize for his mature rendi- 
tion of the Beethoven concerto. At a subsequent 
concert he gave in Prague, Wieniawski was present 
and heard him play the concerto by Molique. The 
great Belgian kissed him on the forehead, and after 
the playing of his Legende bounded upon the platform 
and said to him: ** You can play this any time after 
me.” This incident induced a rich merchant from 
Prague to give young Ondricek the means to take a 
course at the Paris Conservatory of Music, where 
with difficulty he was accepted, on account of the 
prejudice against foreign artists. He continued his 
studies under Massart. While there he made the 
acquaintance of Vieuxtemps, who heard him play and 
remarked to him, “* Young man, you are to-day already 
a great artist; it is foolish of you to waste your 
time.’’ This was, however, not the case. After his 
connection with the Paris Conservatory of Music for 
two years he received the first prize. On one 
occasion Ondricek, having finished playing his 
selection, Massart stepped forward and said : 
“Here, this is my second Wieniawski!” 
Ondricek remained in France for the following two 
years, while he played in a number of the Pasdeloup 
concerts in Paris, as well as in all the representative 
concerts in Bordeaux, Lyons, Marseilles, Brussels, 
Nizza and other French cities, Later he played for 
the London Philharmonic Society, where he achieved 
an enormous success, so much so that he has played 
with that society almost every season for the last 
ten years. After his London success Ondricek was 
heard in the leading German cities, such as Vienna, 
Berlin, Dresden, Stuttgart, Frankfort, Leipsic, Ham- 
burg, and was eyerywhere received by enthusiastic 
audiences. In Italy the artist’s success was so pro- 
nounced that he has been compelled to make an 
annual tour in that country the past eight years. 
Ondricek’s répertoire is enormous, comprising almost 
the whole of the violin literature, a a number 
of compositions never played by any other artist. He 
is equally great in the rendition of the classic as in 
the modern brilliant compositions. He plays Bach, 
Beethoven, Spohr, Mendelssohn, Bruch, Dvordk, as 
well as Ernst, Paganini, Vieuxtemps, Wieniawski, 
Lalo, Bazzini, &c., and he is as often compared to 
Joachim as to Sarasate. Ondrivek to-day belongs to 
the world’s greatest violinists. He is a true artist. 
Grand and noble tone. positive purity of intonation, 
warm and sympathetic interpretation, individuality 
of conception, and withal verve and temperament are 





the salient qualities of Ondricek’s playing. Ondricek 

is honorary member of the Philharmonic Society of 

London, of the Royal Academy of Arts in Rome, and 

a number of other musical societies, besides being the 

possessor of the Roumanian Order of the Star, the 

Swedish Gustav Wasa Order and the Bulgarian Order 
our le Meérite.” 

We have received several papers from Spa, 
where young Max Loevensohn played on the 
7th inst. They speak of the concert, under 
the direction of M. Jules Lecocq, as one of 
the most brilliant of the season, the principal 
attraction of the programme being the superb 
playing of Max Loevensohn, who had just 
returned from his London success. This 
clever player received quite an ovation. 


FIDICULANA. 

Discoursing on the ‘‘ Profits of Street Musi- 
cians,” Tit-Bits (August 3rd) tells a curious 
story of a shabby-genteel sort of man who 
not long ago pushed his way into the centre 
of a group of men standing in the saloon bar 
of a public-house. Holding a violin and 
bow in one hand, and raising his hat with 
the other, he asked the company if there was 
any patticular piece of music they would 
like to hear played. A gentleman, who was 
a good musician himself, thinking he would 
give the intruder a task, offered him a shil- 
ling if he could play a certain piece, without 
music, naming a selection from one of the 
latest operas. The man went to the door 
and played it through splendidly without a 
mistake. He won his shilling, and a handful 
of coppers besides from the rest of the com- 
pany. As this man would enter 50 or 60 
‘“‘ pubs.” a day, and estimating his takings at 
the rate of 3d. per ‘ pub.,” his earnings 
must be about £4 10s. per week. 

Blind musicians and those suffering from 
some physical deformity are stated to be by 
far the most prosperous of street musicians. 
One old blind fiddler, says Z'it-Bits, saved 
enough money to purchase several houses, 
and subsequently retired, ‘‘ ending his days 
in peace and plenty.”’ This is not the sort of 
picture one usually imagines in connection 
with such unfortunates, and I for one can 
scarcely credit such cases as being of frequent 
occurrence. } 


A recent issue of the Cornhill, Magazine 
contains an article whose title—‘ Violin 
Collecting ’’—is a misnomer, since there is 
not a word on violin-collecting in the whole 
essay. It is really a concise historical sum- 
mary of the more celebrated “ Strad”’ violins 
and ’cellos, in the possession of collectors or 
well-known artists, and as such is interesting 
and well worthy of perusal, 
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The Berlin Hochschule collection of 
ancient musical instruments contains many 
interesting specimens in the violin depart- 
ment. The most important have, however, 
been lent for exhibition to the Beethoven 
Museum at Bonn. These comprise a Nicolas 
Amati violin, a Joseph Guarnerius, a viola 
by Vincenzo Ruger, and an Andreas Guar- 
nerius violoncello. These instruments were 
presented to the King of Prussia by Gross- 
liindler Jékits, who collected them together 
long after Beethoven’s death. For 20 years 
the great Bonn-master had these instruments 
in use. One can almost imagine him listen- 
ing to one of his immortal quartets ! 


A Trum-Scheit, or Monochord as it is, 


sometimes called on account of its single 
string, is a crude primitive-looking instru- 
inent, and the oldest specimen of the violin 
family in the Berlin Hochschule collection, 
It has also another name—Tromba- Marina, 
so-called from the similarity of its tone to 
that of a trumpet, and because it was at one 
time utilised for signalling purposes by Eng- 
lish mariners. There are some examples of 
the Gochette or Kit, so much used by danc- 
ing-masters of the minuet era. The Germans 
sometimes call it Trégel, from its resem- 
blance to a small Troge (trough). Two of 
these instruments are so constructed that 
they can be carried inside a walking-stick, 
specially hollowed out for the purpose. The 
stick is divided lengthwise into two sections, 
with a screw handle attached, which, when 
fixed, keeps the stick firm in the hand. 
Another kit, called a Brettl-Giege (i.e., 
pocket-fiddle) formerly belonged to Mozart, 
and was used by him when a boy. A _eurious 
item in the collection is a chin-rest supposed 
to have been used by Spohr. The value of 
this as a historical record will be realised 
when it is remembered that Spohr was the 
inventor of, and first to use, the chin-rest. 





In the Musical Standard (August 3rd), 
Mr. J. B. Bonawitz tells a characteristic 
story of his first meeting with August 
Wilhelmj. ‘In the summer of the year 
1862,” he says, ‘‘ Mrs. Wilhelm] (the mother 
of the great violinist) favoured me with an 
invitation for an evening ‘At Home.’ Her 
son August (who studied under Terdinand 
David in Leipzig at that time), had just come 
home (to Wiesbaden) for his holidays, acoom- 
panied by his renowned teacher. August 
Wilhelmj was a youth of 16 summers at that 
time. He was tall and powerfully built for 
his age; his face bore an interesting expres- 
sion, and he wore his long fair ‘mane’ in 





an artistic fashion. In the earlier part of 
the evening I had the honour of playing the 
‘Kreutzer Sonata,’ and some other piano- 
forte and violin duets with Ferdinand David. 
When young Wilhelm] was asked to play, he 
at once refused, saying that he had not 
touched his violin for a week, &c. But as 
David jokingly assured him that no criticism 
would appear about his playing in the next 
morning’s Mitlelrheinische Zeitung, the young 
virtuoso smilingly took up his violin and 
began to play his master’s concerto in D 
minor. 

“Of all the great musical surprises I can 
remnember this was perhaps the greatest. I 
expected to hear a youth who still required 
the teaching and advice of an experienced 
master: instead of that, I found myself 
under the spell of a magician, who 
put all the efforts of his renowned 
master, with a few strokes, into the shade. 
The splendid tone the young artist pro- 
duced, his great facility in playing octaves 
and all other technical difficulties, were so 
astounding, that had the performers been 
‘ invisible,’ one might have taken the master’s 
playing for the pupil’s, and the pupil’s play- 
ing for his master’s.” 

Commenting upon Wilhelimj’s retirement 
from public playing, Mr. Bonawitz says: 
‘‘ Wilhelmj, as is well known, has played 
very little in public within the last few years, 
although his mastery and command over his 
instrument are as great as ever. He plays 
Bach’s ‘ Chaconne’ and other difficult things 
with the same brilliancy and finish as of yore, 
and is, in some respects, unequalled by any 
living violinist. Why, then, this early retire- 
ment? The only answer I could get from 
him to this question was, ‘Oh, I have played 
in so many concerts in my life, I am tired of 
public playing.’”’ 

Paganini’s remains have been recently 
exhumed at the Communal Cemetery at 
Parma. It is stated that his features are 
stili remarkably well preserved. 

The Quiver (August) contains a pathetic 
story, entitled ‘‘The Music of a Violin,” by 
Nellie K. Blissett, illustrative of the evil of 
forcing musical talent in the young into that 
unnatural specie—the prodigy. It will be 
remembered, perhaps, that Thomas Bailey 
Aldrich, the American author, once wrote a 
story on the same subject, called ‘‘ The 
Little Violinist.” It was written in 1874, 
and claims the merit of “ having been among 
the earliest appeals for the formation of such 
a society as now exists—the Massachusetts 

















Society for the Prevention of Cruelty to 
Children.” 


The Woman at Home (August) tells a pretty 
story of the way Johannes Wolff acquired the 
violin upon which he now always plays :— 
“‘He had been dining one night in Paris 
with a well-known Duke, who expressed a 
desire that Monsieur Wolff should play to 
him, but the artist had forgotten to bring his 
violin with him, and was therefore compelled 
to refuse. The Duke was, however, not to 
thwarted, and forthwith presented to M. 
Wolff a magnificent Guarnerius, upon which 
he requested M. Wolff to play. At the end 
of the evening, when much delight had been 
derived from the artist’s wonderful interpre- 
tations, M. Wolff proceeded to return the 
violin to the Duke, with many thanks for the 
loan of the same, but the Duke, with a 
gracious smile, replied, ‘‘ Pray keep it, my 
dear Wolff ; no one will ever play upon it so 
well as you have done. Accept it as a small 
token of my esteem for your great talent!” 


Under the title ‘* Fiddle - de (Six) dee!” 
Ally-Sloper’s notorious Half-Holiday (August 
3rd) bursts into the following verses over the 
advert., quoted in last month’s Fidiculana :— 


Tfo ! ye who value the violin, 
And eke would try the tip-toppest tuition, 
*T would seem that chances ye now may win 
Of getting in quite Sarasate condition. 
For certain professors it seems will teach [brooded, 
That instrument o'er which so many have 
Here are some who give lessons at sixpence each— 
A bun and a glass of milk included! 
Did ever one 
Under the sun 
Give a sixpenny lesson plus milk and bun? 


Paganini was smart, so is Joachim, too. 
Lady Hallé likewise with the bow can twiddle ; 
So could William who wedded the Black-Eye’d Sue, 
For he “ like a hangel”’ could play the fiddle. 
But each of these might have been more sublime, 
Aud music stiller sweeter might e’en have exuded, 
Tad they gone in for lessons at sixpence a time-— 
A bun and a glass of milk included. 
So fiddlers run, 
And have at least one 
Sixpenny lesson with milk and bun ! 


In the course of some remarks on the same 
subject, the Orchestral Association Gazette 
(August) calls to mind another and even 
more ludicrous advertisement. «« Some 
time ago,”’ says the O.A.G., ‘an advertise- 
ment might have been seen (we believe in a 
north-country town) which set forth that, on 
application within, violin lessons could be 


THE VIOLIN TIMES. 





had at eightpence per lesson, with eggs and 
bacon gratis, between the hours of 8 and 10 
a.m. What the substitute for egg and bacon 
was after ten we do not remember. All we 
now remember is that the advertisement 
was displayed in the window of a public- 
house, and on going into the bar to make 
enquiries the legend met our eye, ‘ An under- 
taker calls every morning for orders.’ ” 


During the recent violin dispute in 
America, M. Remenyi, the Hungarian violin- 
ist is reported to have said:—‘‘I have been 
playing the violin for 50 years, and I have 
played on 10,000 instruments.” <A profes- 
sional violinist naturally meets with, und 
plays on, numerous instruments, but an 
average of 200 different violins per annum 
for 50 consecutive years is truly enormous. 


Glancing through Darbyshire’s Book of 
Jests, Jokes, and Jollities, I came across the 
following yarn, which may possibly amuse 
some of my readers :— 


Lady C. (who, when Lady Mayoress, declared her- 
self to be the “rankest” woman in the city) was 
requested by her friends, upon the occasion of her 
husband being knighted, to get up an orchestral con- 
cert in honour of the event. She acceded, and sent 
immediately for Mr. L—y, with whom she consulted 
upon the matter. “How will you manage it?’ she 
asked eagerly. ‘“ How many fiddles shall we have?” 
“Well,” said L—y, “I think I shall engage eight 
firsts and six seconds.” “Stop!” said Lady C. 
* None of your second fiddles for me. I have money 
enough to do it well. Let them all be firsts!” 


Another anecdote is also interesting :—‘‘ A 
funny incident occurred to him once in Bahia, 
Brazil, after he had been playing to Don 
Pedro, the late Emperor. A negro made his 
way towards the artist, and was profuse in 
expressing his admiration of the wonderful 
music and interpretation he had just heard. 
* Dat very good, massah ; me only once heard 
white man play better!’ saidhe. ‘On which 
occasion was that?’ inquired the violinist, 
greatly amused. ‘ Well,’ said darkey, thought- 
fully, ‘him was a wonderful man ; he played 
de violin on his back, and danced at the same 
time. You can’t do as much, can you, 
massah?’ M. Wolff afterwards heard that 
the negro had witnessed a performance given 
by a strolling circus company, and was 
immediately bound to acknowledge that he 
was not quite equal to that feat.” 
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HOW TO MAKE A YIOLIN. 
By CLARE Kamp, 
(Concluded from page 156.) 





Itis plain, if the work is placed in the grip of the 
calipers as we would take it between the thumb and 
finger, that the outer end of the calipers will 
show the thickness of the inner point. Hence we are 
determining distances where the measuring line can- 
not be directly applied, for the edges of the plates are 
one-eighth of an inch thick. 

Many irregularities of both plates can be seen by 
holding them before a lighted lamp, as light will show 
through thin wood. 

That a violin is an ‘‘exact copy ” of one of the old 
masters is no proof of its tone qualities, for materials 
are not all alike, but vary in texture. It may be new 
to many that the plates of a violin must be tuned in a 
similar manner as the tongue to an organ reed—by 
experiment 

It will be readily seen that cheap and slovenly made 
violins of unseasoned wood are worthless. 

Grasp the violin back, beneath the place where the 
bridge rests, with two corks held in a pair ot clamps, 
and draw a resined bow across the large end of the 
back, and a tone is produced, which after a few trials 
will be more exact. Thus, test sample rods of same 
size from different lots of timber for viclins ; those 
yielding highest sounds are the best. 

The tone for the finished back should be 512 vibra- 
tions to the second, and correspond to middle C on a 
piano or an organ, and is the same as the tuning-fork 
of this letter. 

A few changes in the position of the clamps will 
give the normal tone, which is the lowest one that can 
be found. If the tone is lower than middle C the 
back must be reduced in thickness toward and near 
the edges all round. 

Before commencing a violin it would be well to 
make a box and line it with woollen cloth, in which 
to keep the wood away frem the changes in tempera- 
ture, for by placing the violin plates in a very damp or 
very dry place a change of two or three tones is the 
result ; the former lowers and the latter raises them. 

This is why violinists are so careful to place their 
instruments in a case when not in use. 

The top is of spruce and a counterpart of the back. 
The arching is often greater, especially those of the 
‘*Strad” type of instruments. 

Choose a board five-eighths to six-eighths of aft inch 
thick, and it is tuned one tone higher than the ack, 
viz., D, or a half tone only is allowed, 

It is necessary that the grain of the wood be per- 
fectly even throughout the entire surface, for it is the 
top that distributes the vibrations to other parts of 
the instrument. 

This difference of a tone or a half tone in the plates 
of a violin has given rise to many theories without 
arriving at any satisfactory result. 

The top has the sound holes and the bass bar, the 
former to let out the vibrations (they are the breathing 
places of the violin), and the latter to add strength 
and quality to the G string. 

When the sound holes are made the tone of the top 
will be lowered, but by putting in the bass bar the 
tone is raised and restored to its original pitch. 

A pattern of the sound holes should be made, and 
by reversing it serves for both sides. The amateur 
would do better to practice ona piece of pine untilhe can 
make a good one, for an ill-shaped sound hole cannot 
be remedied. Asmall penknife, a sound file and sand- 
paper to finish, are the requisite tools. 


To strengthen the wood and keep it from splitting 
while at work, a piece of silk or linen cloth may be 
glued to the under surface, where the holes are to 
come, and what is not cut away in constructing them 
can be allowed to remain in the finished violin ; it 
keeps the top from splitting. 

The bass bar cannot be seen to advantage in a 
completed instrument. It occupies a position directly 
under the left foot of the bridge, and is one-sixth to 
one-fifth of an inch in thickness, and at the bridge - 
about half an inch in height (it varies with different 
models), and gradually tapers in both directions to 
one-sixteenth of an inch at the point to within 1} or 
1? inches of the violin ends, and is about 104 inches 
long, of spruce timber, with the grain of the wood 
running even throughout the length of the bar. The 
under side in not flat, but oval, like the letter U. 

It should be carefully fitted and glued to its place. 
Many violins have too large a bar, and it impairs the 
vibration, and gives to the low tones a mufiled sound. 

The tone of the completed top should again be 
tested, and if found higher than D the bar is too large 
and it must be reduced in size. 

The neck is of well seasoned maple, and some 
trouble may be encountered m keeping the sym- 
metrical proportions of the scroll; endeavour to get 
the proper outlines, for here is the whole difficulty. 

Various are the modes of attaching the neck to its 
jlace, Sometimes it is glued directly to the top and 
io while the sides or ribs are fitted into the neck 
by creases similar to saw cuts. More often the neck 
is dovetailed into an end block of spruce. 

Now glue to the larger end of the back a semi- 
elliptical piece of spruce: three-quarters of an inch 
across the longest way, and in which is a tapering 
hole for the end pin. 

The four acute angles on corners of a violin are 
occupied by blocks about five-eighths of an inch 
across. 

The plates are not concaved, but left where the end 
and corner blocks are placed, and the latter should be 
carefully fitted, as they help convey the vibrations 
from the upper to the lower plate. 

These blocks are the solid places in a violin. They 
give it a permanent shape and a resistance to endure 
the 80 pounds strain exerted by the strings. 

At the large end of the violin the ribs or sides are 
1 4-16 and at the small end 1 3-16 inches high ; this 
small difference in the width of the ribs is scarcely to 
be noticed, and they are about one-sixteenth of an 
inch thick. 

The ribs are steamed in hot water and then bent 
about a form, which is in the shape of a half violin. 
Here will be trouble in bending, if we keep both sides 
wet ; the inside of the bend must be placed on a hot 
iron or some circular place of a heated stove. 

The ribs treated thus will almost shape themselves, 
and this little operation is one of the so-called secrets 
of the trade. 

We know a board placed on the ground with one 
side exposed to the rays of the sun and the other next 
to the } oom earth will warp. The heat contracts one 
side of the board, while the wet expands the other. 
Clamp the ribs to the form until they are dry. 

Putting the different pieces together belonging to 
the body of the violin is not always done in the same 
order or manner, sometimes the corner blocks and sides 
are first united, then secured to the back ; this is the 
French method, but all glue the top on to the last. 

A good plan is to glue the sides directly to the back, 
and only to put on an inch or two each day will often 


save trouble in the fitting, and then shape the end 
and corner blocks and glue them to position. 
The violin is now ready for varnishing. 
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There have been volumes written on the beauty and 
durability of Cremonese varnish of 200 years ago. In 
most large cities good violin varnish can be bought. 

Prepare the violin for the varnish, as well as for 
giving it a final finish, by placing a little linseed oil on 
some sandpaper, rubbing it well until all places are 
perfectly smooth. 

Varnish is of two kinds, spirit and oil, and one can 
take his choice ; it is applied with a camel’s hair or 
sable brush, and the first coat can be rubbed down 
with fine sandpaper. 

All tools for violin making should have a keen edge, 
that they may cut and not tear or break the wood, 
and it is often best to cut across the grain of the wood 
instead of lengthwise. 

When any part of the work breaks or splits, glue 
will mend it ; remember to clamp, weight or wedge all 
glued parts until dry. White glue is best, and it is 
put with a little water in a glue pot, which can be 
extemporised from two tin basins, one placed in the 
other, with water between to prevent the glue from 
burning. 

The fingerboard and tailpiece are of maple or ebony, 
and are plainly to be seen on any violin. 

Now as to the soundpost. Although the easiest 
made part of the violin and most insigniticant looking, 
it exerts great influence on the quality of the violin 
tone, and it has been styled the soul of the instru- 
ment. 

When the correct place for the soundpost is once 
found, below the right of the bridge, do not disturb it. 

Using a long post or placing it nearly under the 
bridge gives high tones; vice versa, produces agree- 
able and less piercing sounds, 

With the ——— violin and a few easy airs played 
thereon, you will exclaim with Tom Hood: ‘* Heaven 
reward the man who first hit upon the very original 
notion of drawing the inside of a cat with the tail of a 
horse.” [THE END.] 





The Chicago Times reports :—Murray M. Greek, a 
mason, at South Bend, Ind., has stumbled on to a 
small fortune rather unexpectedly. Last September, 
he built a stone wall under a house for George Neddo, 
of 731, East Ceder Street, and took in exchange for 
the work an old violin that has been in the Neddo 
family for years, and was supposed to be worthless. 
Greek took the instrument to a music dealer for 
repairs and jokingly stated that the instrument had 
cost him 5'0 dollars. To his amazement the dealer 
offered him 650 dollars for his bargain. The offer was 
refused, Greek thinking it a joke. Recently a Chicago 
music dealer came here and made Greek an offer of 
1,500 dollars for the violin. Greek again supposed he 
was being laughed at and threw the Chicagoan out of 
the house. To-day, however the fact was impressed 
upon him that he really had a rare prize, and the 
violin is declared by experts to be worth more than 
1,500 dollars, and at least 400 years old. Greek has 
not yet sold it, being advised to hold on for a higher 
offer. 

A man and his wife bought a music stool. After a 
time they brought it back to the upholsterer, declaring 
with great vexation that they ‘“‘ could make nothing 
of the wretched old thing; they had twisted it to 
the right and left, and set it on its head, and rolled it 
on its side, and never a note of music could they get 
out of it. 

““Now which kind of music do you desire to ke 
proficient in?” said the professor to his new pupil. 
“Oh! classical by all means,” replied the young 
woman. “Iam very glad to hear you express this 
preference.” *‘ Yes. When you play classical music 
hardly anybody knows whether you make a mistake 
or not, 
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The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
and can be had from the 
38, Warwick Road, Earl’s 


Times,” 
Secretary, 
Court, S.W. 


PRICE 23d. EACH, POST FREE. 


Fac-simile Letter of Paganini - No.1* 
Portrait of W. E. Whitehouse + ein 
Fac-simile Letter of Ch. de Bériot - ,, 3 
Portrait of August Wilhelmj ar 
. Miss Gladys May Hooley ,, 5 
Fac-simile Letter of Camillo Sivori- ,, 5 
Portrait of J. Harold Henry : ae 
e Adolphe Pollitzer eee: | 
‘ Mdlle. Edith Smith 6 <4. ee 
e John Dunn - - a 
ca Heinrich Maria Hain - __,, 10 
Portrait of Eldina Bligh - o 5, a 
= Herr I. B. Poznanski - _,, 12 
ee René Ortmans eS 
3 A. Simonetti at} Se 
is W. Ten Have , 15 
re Mlle. Wietrowetz ~* ae 
si Miss Hildegard Werner- __,, 17 
s Mr. Fred Furnace - ao 
Defeasance of a bond by Roger 
Wade, Crowder - . Ae 
Portrait of Miss Kathleen Thomas - __,, 20 
es Mr. G. Foucher a ge 
Picture of a Viola di Gamba _ by 
Carlo Bergonzi, 1713 o i ae 


* Nos. land 2 are now out of print, but a few copies 
can still be supplied on special terms, to be obtained 
from the Secretary, 38, Warwick Road, Earl’s Court. 
The price for the remainder of the copies is 24d. 
each, post free. 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments. 


e+-O O-n9 et Oy.9 
Manufacturers Importers 
of Gaaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 

Viviins for Beginners from One Guinea. 

Bows, Cases, Guitars, Italian Mandolines. 
\ 


Repairs of all kinds carefully cxecuted by ex- 


perienced and skilful workmen or the premises, 
LISts GN APPLICATION, 


Musises. Harr & Son have at present an unique 
ecllection of Violins, Violas, Vieloncellos, and bows, 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 


' 


ne 


A TREATISE, 


“THE VIOLIN & BOW” 


BY 
I. B. POZNANSKXZAI, 


DEMONSTRA'YES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the siudent. 


Highly commended by Herr August Wilhelmj. 
PRICE 7s. 60. NETT 


post free, or through any Music 
Seller. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 





Polonaski ne nee aie each 4 0 
Mendelssohn. L’Ange qui Chante 4 0 
Polonaski, E. Scales and Arpeggios _ =. © 
Polonaski, Therese. Mazurka ... —_ = © 
Poznansxi, I. B. “Souviens Toi?”’ Romance 4 0 
———— Un Soupir, Melodie ss a a 
Trousselle, Josef. Evening (Réverie) 4 0 
——— Polonaise = a 4 0 
—_—- ‘:Mazurka Brillante”... 4 0 
Schroter, Max. Pensée d’Amour .., 3 6 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena oa oe = 6 


The above contained in the Syllabus for Evamination 
of the College of Violinists, 
VIOLIN AND PIANOFORTE. 








Poznanski, I. B., L’Arlequin Gavotte 4 0 
Sur ila Moselle. Barcarolle 4 0 

Andante and Humoresque 5 0 
———_ Alsteriana . o 4 0 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) an eos nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies* to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion .”-—7he Star. : 

“Will prove a boon to young begiiners and their teachers 
as they are tuneful and void of difficulty.”—Graphie, 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment ove nett 1 O 

« Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in tura 
gives out the subject while its fellow is occupied with 
uccompanying passages. And this plan is folowed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W 
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THE BOW OF FRANCOIS TOURTE. 


Frem the French by F. J, FETIs. 


The bow, like every other creation of man, had a 
very humble origin ; at first it was nothing more than 
a flexible piece of bamboo or a twig bent in the form 
of an arch with a piece of cord or other material 
fastened to its extremities Thousanis of years. 
perhaps, rolled on before anyone thought of improv- 
ing on its primitive shape.. The first important 
modifications seem to be due to the Arabs, for it is 
represented in their manuscripts with certain altera- 
tioas far in advance of the original type. The oldest 
stringed instrument is the Rebec. and the bow with 
which this was played is literally the bow similar in 
almost every respect to that used in discharging 
arrows. 

In the sixteenth century the bow began to be im- 
proved ; it was at this time that the stick, sometimes 
round, sometimes with five faces, began to taper off 
towards the top. while this top or head commenced to 
lengthen out. In the following century the art of 
playing stringed instruments was greatly improved ; 
players recognised the necessity of modifying the 
degrees of tension of the hair in reference to the kind 
of music played, and this need was satisfied by the 
invention of a narrew piece of indented iron fixed on 
the head of the stick. on which the wire holding the 
nut is fixed, and the hair thus made tighter or looser at 
pleasure. At this period the head was always very 
much elongated, terminating in a point which bent 
backwarus. The stick was always more or less convex. 
Later a screw was substituted for the wire and 
indented iron, by which the tension of the hair could 
be perfectly regulated. This was the bow of Corelli 
and of Vivaldi. These two masters, who lived at the 
beginning of the eighteenth century, had not re- 
cognised the necessity of having the stick of the bow 
flexible as they had not formed the idea of giving 
color to the music by various shades of expression ; 
they were acquainted with but one conventional 
effect which consisted in repeating w phrase piano 
that had just before been played forte. 

It is very remarkable that while the construction of 
stringed instrament had reached the highest point of 
perfection, the bow still remained in a rudimentary 
condition. More varied in his style than either Corelli 
or Vavaldi, Tartini, about 17480, made several valuable 
changes in the bow; he fashioned it from less heavy 
wood and consequently lighter to the hand; he 
straightened the stick, which had been convex; he 
shortened the head, and roughened that portion of 
the stick held in the hand, so that it should not 
slip bet-een the fingers. To Tourte of Paris, the 
fathet of the man who brought the bow to per- 
fection is attributed the screw mentioned above, 
though it is doubtful if he deserves the credit 
of it. However, he wasa skilful workman ; be manu- 
factured bows of very fine workmanship, and improved 
the head so that the hair could be held more perfectly 
and stretched properly throughout. Towards 1776 
his elder son manufactured bows that were much 
esteemed on account of their lightness; but the 
greater number are made of wood of mediocre 
quality, the stick is too thin, the heads badly designed, 
and the point too straight and often too high. , 

His younger brother, Francois Tourte, long known 
as Yourte the younger, Was born in Paris in 1747, and 
died in April, 1835, at the age of eighty-eight. 
Destined by his father to be a watchmaker, he entered 
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the workshop at a very early age, never studied any- 
thing else, and did not know how to read or write. 
Perhaps he owes to his profession that lightness and 
delicacy of hand that he afterwards revealed in his 
bows. Having worked eight years as a watch-maker 
and hardly earning enough to support himself, he 
left the trade and entered that of his father and 
brother. At this time the distinguished artists of 
Paris were studying the art of making their instru 
ments produce singing qualities with the varying 
shades of expression of which the great Italian 
singers had given examples. Al] desired bows which 
would respond to the effects that they wished to pro- 
duce, and which, at the same time, should have more 
lightness and greater elasticity. Francois Tourte had 
used, in his first attempt, the wood from the staves of 
sugar casks in the desire to determine the forms of 
the bow and to acquire skill in his work without 
wasting expensive material. He sold these first 
attempts for twenty or thirty sous. Indefatigable 
experimenter that he was and persuaded ot the 
important action of the bow in the production of 
sound, he tried later all kinds of wood which seemed 
fitted to realise his ideas ; but it was not long before 
he discoved that Brazil wood alone could produce the 
results that he desired, and that it alone could give 
rigidity and lightness. 

The date of these first and important discoveries 
of Tourte extended from 1775 to 1780. Unfortunately 
the maritime wars between France and England were 
then a serious obstacle to the arrival of Brazil wood 
on the Continent, and the price of this precious 
material, much used for staining, was raised to six 
francs per pound. Brazil wood for dyeing is exported 
in bundles ; that which is richest in colouring matter 
is also the best for manufacturing bows; but it is 
very rare to find wood that is straight, and without 
defects, for it is almost always knotty, cracked and 
twisted. Out of thousands of feet of Brazil wood ic 
often happens that there is not enough proper material 
to furnish a few good bow-sticks. 

The rarity of Brazil wood, at the time to which we 
refer, explains the enormous price which Tourte 
asked for his bows ; he sold at twelve louis (or twenty- 
four livres) the bow which was ornamented with 
mother-of-pearl and gold; his best bows ornamented 
with silver, with the head of ebony, were sold for 
three and a half louis ; while the ordinary bows with- 
out ornament were priced at thirty-six frances. 

Until 1775 neither the length nor weight, nor the 
conditions of equilibrium in the hand had_ been 
determined ; advised by the distinquished artists by 
whom he was surrounded, Tou:te fixed the length of 
a violin bow at 29 29} inches; of a tenor bow at 
29 inches, of a violoncello bow at 284-28} inches. In 
these bows, the head being more raised than formerly 
and consequently heavier. obliged Tourte to increase 
the weight of the lower part so as to make the centre 
of gravity fall within the band and thus put the bow 
in perfect equilibrium ; for the same reason he filled 
the head and nut of the bow with metallic ornaments 
to increase the weight. It thus happens that not- 
withstanding the lightness of the unornamented bows 
connoisseurs prefer those which are ornamented 
though heavier in appearance ; for in the former the 
centre of gravity being away from the hand the 
weight is carried towards the upper end of the stick, 
whilst in the latter it is under the hand. 

M. Vuillaume has seen ‘lourte himself sawing the 
Brazil wood to obtain the proper grain and perfect 
wood ; and then the bow was bent by means of heat. 
Some pretend that no heat was used and that Tourte 
sawed his bow into proper shape; but this is wrong. 
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He used heat and he heated the wood to the very 
centre. knowing that in no other way could the 
proper curve be maintained. Bows only superficially 
heated oppose a constant resistance to the direction 
of the curve and end by restoring the wood to its 
normal state. especially when it is exposed to damp- 
ness. It ix for this reason that cheap bows lose their 
shape and useful qualities. 

Tourte paid the most minute attention to the hair 
of his bows. He preferred French horse-hair, on 
account of its largeness and solidity, and this under- 
went frequent washings with soap to remove the 
vrease ; then he steeped it in bran-tea and afterwards 
in pure water which was tinted of a light blue 
‘olour. His daughter attended to this part of the 
work, and to seeing that the hairs were cylindrical 
and equal in their whole length. At the time when 
Viotti arrived in Paris the strands of horse-hair were 
almost always united into a round mass which was 
very detrimental to the qualities of sound; it was 
after his observations on the subject that Tourte 
formed the idea of having the hair held flat like a 
ribbon, and of fastening it to the head by a ring at 
first. of tin. then of silver. Later he completed the 
improvement by a little plate of muther-o’-pear! 
which covered the hair and pressed it against the 
collar that holds it. The number of hairs deter- 
mined by Tourte for his bows was from 175 to 250 
according to the greater or less thickness of the 
individual hairs. 





li was in the distribution of forces and in the 
perfection of the stick that Tourte was superior to 
other bow-makers. It is sometimes asked how a man 
whose education had been so neglected that he could 
neither read nor write, had been able to determine, 
by instinct alone the proper proportions of the bow. 
That he was a master in this respect is shown by the 
preference shown for his bows by all great artists, 
and by the high price they fetch. Their reputation 
is universal; what the book-ignorant workman 
arrived at througk instinct and through repeated 
experiment has received the approval of science, and 
the model invented by Tourte is the model that is 
imitated at the present day; a model that falls but 
little short of perfection. 

THE END. 


REVIEWS. 
Books. Music. &e.. intended for Rericw, should be 
vddressed to the Liditor, 38, Warwick Road, £arl's 
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We have received the following :— 

From Messrs. BEARE, GOODWIN & Co. :— - 

Their last catalogue, which has for its frontispiece 
au splendid engraving from an old Dutch painting. 
representing two strolling musicians — fiddle and 
bagpipe— playing outside a country inn. The cata- 
logue itself is of stirling interest to the violin 
fraternity. by the members of which it will be hailed 
with delight, for it contains a large assortment of 
instruments, from a Stradivari and Amati down to the 
obscure ancient fiddle, usually described as “ old 
French” or ‘old German,” with prices ranging from 
£450 downwards to £4 4s. Besides the list of old 
violins, the catalogue also contains an assortment of 
old violas, violoncellos, double basses, guitars, violin, 
and violoncello bows, a price list of violin, viola, 
violoncello, double bass, and guitar strings, &c., &c. 
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From THE STRAD LIBRARY: 

A little volume has just been added to the above 
Library, under the editorship of Mr. H. Saint-George. 
{t contains a series of articles which the late Mr. J. T. 
Carrodus had contributed to The Stragd, and which 
have now been collected in book form. The subjects 
are divided under two headings :—I. How to Study 
the Violin. IL. Chats with Students on the Violin. 
This second division includes some technical hints, 
several chapters on the violin makers of various 
schools, besides full-page portraits of Carredus, 
Molique, Paganini, Spohr, Sivori, De Bériot, Blagrove, 
aud Sainton. The print, paper, and general get-up of 
the little work are excellent. 





Irom Messrs. AUGENER & Co: 

Dictionary of Masic by Dr. Hugo Riemann, edited 
and transiated by J. S. Shedlock, B.A. Part LX. runs 
from Moszowski to Pasqué. We have already had 
occasion to point out the great merits of this work 
which is now nearing completion. To students and 
professors of music alixe the work will prove almost 
indispensable. Amongst the principal articles in 
this number are those on Mozart, History of Music, 
“aganini, Palestrina, &c. In connection with the 
History of Music, there is a capitally-devised table 
giving a summary of the development of music from 
ancient to modern times. 





Music: The marks or letters placed after the pieces 
indicate the degree of difficulty, thus (q e) means 
quite elementary ; (v e) very easy ; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (ITI) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
cecasionally goes higher than the fifth position ; (d) 
difficult ; (v d) very difBeult ; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 





Book If. of Scale and Chord Studies for the 
Violoncello, Op. 40, by Oscar Briickner, contains some 
capital exercises calculated to give complete mastery 
over the chords. The author gives examples of 
exercises in thirds, fourths, fifths, sixths, sevenths, 
and special care is bestowed on the movement of the 
wrist, chord of the diminished seventh in various 
positions, chord of the dominant seventh, the aug- 
mented triad, chord of G minor in the higher 
positions. The degree of difficulty ranges from (d) to 

v d). 

: Svven Divertissements, Op. 18, for the violin alone, 
by B. Campagnoli, edited by Gustav Jensen. This 
hook of studies contains a separate piece, divided into 
several movements, for each of the seven positions in 
use on the violin. The editor, in his prefatory 
remarks, draws attention to the fact “that the 
employment of the open strings is required also in the 
higher positions; protracted continuance in the 
higher positions must injure the beauty of the tone, 
but one must not forget that it is here a question of 
cultivating a technical speciality which aims at 
imparting steadiness and firmness to the left hand.” 
The divertissements are written in the usual sonata 
form, and well merit the attention of seriously- 
inclined students. (v d.) 

Vortragstudien (Studies in Style) by Carl Schroeder, 
is a collection of striking and favourite pieces of old 
masters, arranged for the violoncello with pianoforte 
accompaniment. No. 21is an Adagio by P. Locatelli 
(III.), and No. 22 is a “ Mareia funebre ed allegro 
impetuoso,” by P. Casella. (V.) 

Graceful Lance, by P. Burnett, is a capital drawing- 
room piece in G major. (III) 











SSUPPLEMENT. 


Pot pourris upon favourite melodies from classical 


and modern operas and oratorios, arranged for violin, 


or two violins, or violin and pianoforte, or two violins, 
violoncello and pianoforte, by Richard Hoffmann. 
This excellent series has now reached its second grade, 
which makes greater claims upon the violinist, inas- 
muchas the music is written for various positions. 
No. 5,421 is a potpourri on Beethoven's /ymont, and 
contains part of the overture, the #ntr’actes III. and 
iv., & (CULL) 


From Mr. EDWIN ASHDOWN, LTD.: 

Bouquets de Mélodies, for violin and pianoforte, Op. 
167A, by Gustav Merkel, is a capital series of .six 
pieces most suitable for teaching purposes. No, 1, 
Gavotte, in E minor; No. 2, Barcarolle, in A major ; 
No, 3, Chanson in B flat major; No. 4, Romance in D 
major; No. 5, Idylle in F major, and No. 6, Valse in 
G major. (III.) 

Mazurka for violin and piano, by Sidney Williams, 
is an attractive Morevau dv Salon in the key of A 
raajor. (V.) 

From Messrs. PATEY & WIDLLIs : 

Pensées Heureuses for violin and piano, by E. M. 
Barber, is a melodious little andante movement in F 
major. (ITTI.) 

From Messrs. G. RicorD1 & Co. : 

Scénee Montagnardes, Op. 12, for violin and piano, 
by A. Simonetti. This is the title of three effective 
Hittle or written in a highly musicianly manner 
No. 4s Rendezvous,” in B minor; No. 2, “ Tdylle,” 
in D ‘major ; and No. 3, * Danse Tyrolienne,’ in D 
minor. (V.) 

From Messrs. METHVEN, SIMPSON & Co. : 

Caprice, for violin and piano, Op. 12, by Louis 
Schnitzler, is a short and showy concert piece, which 
will find favour with a miscellaneous audience. 
Key, G major. (V.) 

From Messrs. LAuDY & Co.: 

Deux Morceauz for violin and piano. by Paul Wachs. 
No. 1, “ Souvenance,”” A minor; No. 2, “Air de 
Ballet,” in C major. Both these pieces are attractive, 
especially No. 2, which will be found effective in the 
hands of a “ pretty” player. (III.) 


From Messrs. B. ScHOTT’s SOHNE: 

Priére, for organ, Prench horn, or violoncello, or 
violin, and piano and harp, Op, 12, by George Hep- 
worth, is a most effective composition of a religious 
character, and it may well be said that it runs 
Gounod’s “ Meditation ” very close, and that it will 
probably attain equal popularity. It is well worth 
the attention of those who are in the habit of playing 
at church services. Key, C major. III.) 

From Messrs, J. & W. CHESTER : 

Serenade for violoncello and piano, by Herbert 
Botting, gives proof of considerable musical ability on 
the part “of the composer, and can be made effective 
if in the hands of two good players. Key, G@ major. 


(V.) 


From Messrs. LAURIER & LAURIER: 

Danse Tzigane, for violin and piano, by André la 
Tarche, is very much in the style of the same com. 
poser’s “Danse Slave” and “ Revérie,’ both of 
which have been already reviewed in these columns. 
It will prove a capital encore piece. (III.) 
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VIOLIN SOLOS 


WITH ACCOMPANIMENTS. 
ELLER, L.—Serenude, Menuet and Contredanse, from *“ Don 
Juan,” by Mozart, for Violin alone . net Is. 
(An effective Soloof moderate dithculties for fairly advanced 
aee, ) 
PECHAN, J.—‘ £« rere * two encore pieces in double 
stoppings ee ee net Is. 


SAINT LUBIN, LEON DE». 46. Fantasia on o 
theme from Lucia di Lammermoor,’ , arranged and edited 
for concert use by Emil Kross .. net Is, 

(Played in public by Emil Sauret with great success.) 

SAINT LUBIN, LEON DE—‘Adeiaide,” song by L. 
van Beethoven, edited for concert use by’ Emil Kross 

net 1s. 


C. A. SCHMIDT, Wusie Dealer and Publishe 2 
Heilbronn a/n, Germany. 
LOUIS OERTEL & Co., 


69, Berner Street. Oxford Street, London, W. 





The “ VIOLINISTS’ REPERTOIRE.” 


No.1 & 2. Andante and Rondino for 4 Violins with Piano- 
forte .. » Alfred Burnett 
3. Largo and Presto assai for Violin with Pianoforte 


$ 


Giovanni Bononcini 38. 
4. Entr’acte from “ La Fille du Rég:ment,” for Viol'n 
with Pianoforte . ‘ Don zetti 3s. 
5. Romance for V.oi n with Pianoforte accompani- 
ment KR. B. Addison 3s, 
6&7. Tro for 3 Volns with Pinoforte accompani- 
ment Geminiani 6s. 
8&9. Bolero for Violin with P ianoforte accompani- 
ment ° J. E.German 6s. 


10. Adagio and Fugue for Violin with Pianoforte ac- 
companiment .. . Archangelo Corelli 3s. 
11. Duo tor Two Violins with P ianoforte accompani- 


ment - KR. Sehuman 3s. 
12. Barearolle for Violin with Pianoforte wecompani- 

ment Frank H. Simms 3s. 
13&14. Andante and Rondo for Violn with Pianoforte 


accompaniment . B. Viotti 6s. 

15. An Idyl, for Violin with Pianoforte ace ompaniment 
Laura W. Taylor 5s. 
16, Three movements for four Violins L. Spohr 3s. 
17. Grave e Gigr from th rd Sonata Gasparini 3s. 


EDITED BY ALFRED BURNETT. 


Eowin ASHDOWN. 
(Limited.) 


LONDON. 


NEW YORK. TORONTO. 





WHALEY, ROYCE & Co., 
Music Publishers,Importers & Manufacturers 
PUBLISHERS OF 
The CANADIAN MUSICIAN 


J. LEWIS BROWNE, Editor. 
The only journal in Canada devoted exclusively to 
musical matters. Issued monthly. Subscription One 
Dollar per annum, Send for Catalogue of our Pub- 
lications. Just Published, 


ELEVEN SKETCHES FOR PIANO, Op. 12, 


Composed by J. LEWIS ewy 
1, Spinning; 2, An Album Leaf; 3, A Dream; 4, 
Mazurka ; 5, Two Thoughts (Gay and Grave) ; 6, 
Humoresk ; 7, Melody; 8, Moment Musical; 9, Hun- 
garian Caprice ; 10, ‘Toccata ; 11, Tempo di Menuetto. 
Complete in One Album, price One Dollar, net. 
J. Humrrey AUGER, Mus. Bac., Oxon, F.R.C.O., 
Minuetto Scherzo (Organ), Concert Overture for the 
Organ. New Songs by Chas. A. E, Harriss. New 
Church Services. Music for Orchestra and Military 
Bands. Standard Anthem Book, edited by A. 8.Vogt. 


Address WHALEY. Royce & Co.,, 
158, YONGE STREET, TORONTO CANADA, 
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“niuemsounce weve Professional Cards. 


OF SUBSCRIPTION, 


Senor PABLO SARASATE, (Violinist), 
c/o N. Vert, Esq., 
6, Cork Street, 
Burlington Gardens, London, W. 


Signor GUIDO PAPINI, (Violinist), 
clo Mr. F. W. Chanot 
73. Berners Street. 
Oxford Street, London, W. 


/ 
M. RENE ORTMANS, (Violinist), 
51, Avonmore Road, 
West Kensington, London. W. 


Herr CARL KIEFERT, (Violoncellist), 
30, Perth Road, 
Finsbury Park, London, W. 


Mr, W. E. WHITEHOUSE, (Violoncellist), 
6, Warwick Road, 
Maida Hill, London, W. 


Mr. FRANZ ROTH, (Violinist), 
54, Kensington Gardens Square. 
Bayswater. London, W. 


Mr. JOHN DUNN (Violinist). 
Withernsea, 
East Yorks. 


Miss L. VON KORNATZKI (Pianist), 
102, Edith Road, 
West Kensington, London. W. 


Miss DAISY ASHTON (Violinist), 
19, Stamford Hill, 
London, N. 


Miss EDIE REYNOLDS (Violinist), 
57, Finborough Road, 
London, S.W. 


Mr. BASIL ALTHAUS, F.C.V. (Violinist). 
66, Sutherland Avenue, 
St. Peter's Park, London, W. 
"% 
Signor A. SIMONETTI (Violinist), 
16, Gloucester Road, 
South Kensington, London, S.W. 


Herr J B. POZNANSKI (Violinist), 
c«o The St. Cecilia Music Publishing Company, Ltd.. 
182. Wardour Street, London. W. 


Mr. HENRY HEYMAN (Violinist), 
623, Eddy Street. 
San Francisco, California, 
U.S. America. 


Mr. HENRY M. HAIN (Violinist), 
Wilhelmj Lodge, 


Banbury. 
Mr. E. W. BERTENSHAW, L.C.V.- (Violinist). 


hills Gate, 
Sharples, 


Bolton, Lancashire. 


Mr. J. EDWIN BONN, F.C.V. (Violinist), 
Srading, 


Isle of Wight. 





TIMES. SUPPLEMENT. 


Avpress : SECRETARY, 
38, Warwick Roap, 
Ear.'s Court, LonpDoN, w. 


Mr. GOMER JONES (Violinist), 
Park Street, 
Bridgend, Glam. 


Mr. F. WHITELEY, F.C.V. (Violinist), 
3, Brooklyn Terrace, 
Brighouse, Yorks. 


Mr. 8. BOYCE CREAK (Violinist), 
2, Pembroke Road, 
Clifton, Bristol. 


Mr. A. E. BLOOR (Violinist), 
Richmond Villa, 
Baynmawr, Brec. 


THIRTEENTH SEASON, 1894-95. 


Mrs. REGINA WATSON’S SCHOOL 
For the higher art of 
PIANO AND VIOLIN PLAYING. 
297, Indiana Street, Chicago. Ill., U.S.A. 
HENRY SCHRADIECK’S 
Music Studio. 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio : 

535, Washington Avenue, Brooklyn, N.Y., U.S.A. 


Mr. T. GILBY BRIGGS, L.C.V. (Violinist), 
Cluny Villas. 
Mill Road, Cambridge. 





Mr. HENRY HENDERSON (Violinist), 
Violin School, 
Cecil Street, Carlisle. 


Mr. GEO. POWELL, F.C.V. (Violinist), 
2, Lynton Road, 
Crouch End, London, N. 
Mr. J. HAROLD HENRY, F.C.V. (Violinist), 
78, Osmaston Road, 
Derby. 
Mr. E, J. SANGSTER, F C.V. (Violinist), 
1. Eversfield Road, 
Hartfield Square, Eastbourne. 


Mr. SAM. E, JACKSON, A.C.V. (Violinist), 
Albany House, 
Gainsborough. 


Mr. CARL VOLTI (Violinist), 
4, South Portland Street, 
Glasgow. 


Mr. FRED FURNACE, F.C.V. (Violinist), 
14, Lake Road, 
Keswick, Cumberland. 


Mr. STANLEY BARFOOT, F.C.YV. (Violinist), 
Cremona House, 
Denton’s Green Lane, 
St. Helen’s, Lancashire. 


Mr. CARL WALGER, F.C.Y. (Violinist) 
37, Springfield Road, 
St. Leonard's-on-Sea. 


Mr. W. H. LILES (Violinist), 
64, Commercial Road. 
Newport, Mon, 
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‘The Violin Times. ”’ Portrait Gallery. 
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M. CESAR THOMSON. 
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BON N S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER ‘ays: “ It possesses 
all the advantages vou claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 


80 powerful and brilliant asthetwo outer ones, 
—in fact. they are very much weaker. This is 
because the outer Strings bave a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
— ing tone, clearer pizzicato notes, notes in high 
Jee dt more | mellow, greater carrying power, and above all 
everv String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








ECHNICAL NOTES on the choice ani keeping of VIOLIN 
STRINGS. By J. EDWIN BONN, M.S.OI1., M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fon VIOLIN, VIOLA, ’CELLO, Bass, <c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.SO.L, 
F.0.V., L.Mus, In their preparation they are aubjected to chem- 
ical tre: atment which renders them comparatively unatfected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the *E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Rack is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., Is, 7d., 28., 2s, 6d., or 
5s. post free. 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 
MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Thursday, September 26th, 
1895. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

47, LEICESTER SQUARE, LONDON. 


E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” &c. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WAkwick Roap, EARL’s Court, 8.W. 
JUST PUBLISHED. 


“In Love's Fair Bower,” song, by J. Harold Henry, price 4s. 





Mir. 


“A Slumber Song” ” ” ” 4s. 
sacred song ,, ” ° As. 


“ Come, ye Disconsolate,” 
* Wiegenlied,” tor V iolin and Piano 


“ST. CECILIA MUSIC PUBLISHING CO., 182, 'WARDOUR STREET, W. > 


ALSO 


“SCALES AND ARPEGGIOS,” for Violin (specially prepared for 


candidates preparing for examinations). by J. HAROLD HENRY. 


Published by 
BERNER’s STREET, W. 


rrice 4s. 
F. W. CHANoT, 73; 


NEW MUSIC FOR YIOLONCELLO. 
THREE MELODIES BY serge RT. 

1, AvE MaRIA. 2, SERENADE, 3, AM MEER. 
Transcribed by A. Piatti. Price, 
Serenade, by Herbert Botting 
Le Désir, by Leo Stern... “i 006 

Lonpon: STANLEY Lucas, WEBER & Co. 
Buiacnton, J. & W. CHESTER. 


footed Bridge the two inner Strings are never , 


each 1s, 6d. nett. 
2s, nett. 
2s. nett. 
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IMPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38; Warwick Road, Earl’s 
Court, London, 8. W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, ah annum 
(post free)... . 

For the Continent and Ameri rica and 
Foreign Colonies within postal 
union, per annum (post free) 3s. Od. 

Trade supplied by WM. REEVES, 185, F leet Street, E.C. 
West end Agents: ST. CECILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 23. Vou. Il. SEPTEMBER 157TH, 1895 


Ys. 6d, 








CESAR THOMSON 
Vas born in Liege on March 18th, 1857. 
ile received his violin lessons from his 
father, who was himself a violinist. He 
entered the Liege Conservatoire under the 
guidance of Professor Jacques Dupuis. At 
the age of 12 he began his studies under 
Hubert Leonard; at 18 travelled to Italy in 
order to become a member of Baron von 
Derwiess’ orchestra, which was then con- 
ducted by Miiller-Berghaus. In 1879 he 
became Konzertmeisier ‘in Bilse’s world- 
renowned orchestra. He appeared in Brus- 
sels in 1882 at a festival, and his success was 
so marked that he was nominated, by a royal 


decree, Professor at the Conservatoire of 
Liege. Since then he has travelled, as a 


virtuoso of the first rank, through all the 
large towns of Europe, being everywhere 
received with the greatest possible enthu- 
siasm. His success at the Leipzig Gewand- 
haus Concert in the years 1891 and 1892 was 
phenomenal. César Thomson made his 
first public appearance at New York on 
October 30th, 1894, on which occasion he 
was assisted by Marie Louise Bailey (pianist) 
and the Damrosch Orchestra. The American 
press speaks in terms of the highest admira- 

tion of his technically perfect rendering of 
Max Bruch’s Concerto in G minor, the 
whole reading of which denoted the thought- 
ful scholar, “the quality of tone produced 
being delightfully smooth, round and soft. ; 
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velvet. His marvellous power, viz., his abso- 
lute and perfect command of all technical 
difficulties, was, however, shown in Paganini’s 
‘Non piu mesta.” The Violin World 
says that it was perfectly amazing the ease 
with which he rendered passages in thirds, 
sixths, tenths; octave runs and trills were 
reeled off with surety, precision, and_ perfect 
intonation. ‘Che audience went fairly wild 
with enthusiasm, and would not be content 
until the demand for an encore was complied 
with, He next appeared on November 10th 
at the Symphony Society Concert, when he 
was heard in the D iminor Concerto by Dr. 
Leopold Damrosch, which was dedicated to 
Joachim, and is said to be in Thomson's 
regular repertoire. He played it in a 
inasterly manner with a superb tone, and at 
the finish was not left in doubt as to the 
appreciation of his rare gifts. He gave a 
recital on Noveinber 14th, on which occasion 
he included several pieces requiring for their 
proper execution a high degree of digital 
dexterity, namely: Tartini’s ‘“ Trillo del 
Diavolo,” Wieniawski’s “ Tarantelle,”’ Pagan- 
ini’s ‘* Non piu Mesta,” and some of his own 
variations on a theme of Haendels. Each 
successive appearance of Thomson confirms 
the impression that he is practically a spe- 
cialist. ‘This speciality is unerring, flawless, 
and brilliant technique, and on that ground 
alone he is almost unsurpassable, and words 
cannot describe the wonderful feats he 
accomplishes with the calmness and repose 
which in itself characterises the virtuoso 
par excellence. Ue makes ditliculties seems 
easy that fill the ordinary violinist with 
despair, and when revelling in the intricacies 
of the “ Devil’s Triil,” or that paralysing 
Cadenza in the ‘* Non piu Mesta” one thinks 
of the black art with a shudder and recalls 
stories of the wizard Paganini. Je is one of 
the very few violinists who still play 


Vaganiui’s compositions in public, and his. 


rendering of that master’s ‘‘ Moto Perpetuo ” 
iu octaves must be heard to be believed. 
Such, in short, is the biography of the great 
artist César Thomson, whose portrait we 
re-produce from a recent photograph sent to 
us from America. 


The latest summary of the prodigies before the 
world makes known the fact that there are eleven 
pianists, nine violini-ts, five ‘celloists, and one 
zitherist before the public in the various countries of 
Kurope who are astonishing the world by their musi 
cal precocity. ‘this does not take into account a 
Hungarian prodigy on the jewsbarp, a French marvel 
on — side drum, and a Swiss wonder on the penny 
whistle. 


—— 
2 


OBSERVATIONS. 


Communications of miscellaneous matter, 
suitable for this column, are invited, and 
should be addressed to the Editor of THE 
ViotiIn Times, 38, Warwick Road, Earl's 
Court, S.W. 


The correspondent of The Musical Courier, 
in reviewing the various branches of musical 
education in America and elsewhere, says 
that there are comparatively fewer great 
violin than piano masters in the United 
States. There is, therefore, more reason for 
violinists going abroad to study, after they 
have made themselves susceptible to the 
influence of high examples and precepts. 
Berlin arrogates to herself supreme authority 
in violin matters, beeause of Joachim’s con- 
nection with her Hochschule. The fact is 
that although the method employed in this 
institution has produced some good artists, 
its practical results are illustrated by but one 
of the six greatest violinists of the day, and 
even he does not adhere so very strictly to 
the Joachim bowing. No cast-iron method 
is good. We are mentally and physicaily 
diverse, and a truly great master must be 
plastic, adapting his ideas to the individuality 
of the pupil. The French school (Paris and 
Brussels) has been very successful—has 
indeed directly and indirectly produced most 
of the virtuosi of the day. Our ideal would 
be the French school for violin in the midst 
of a German musical environment, and this 
will be realised in Berlin at no distant day. 

A circular was handed round at the last 
Wagner Concert which ran as follows :— 
‘Owing to the high English concert pitch it 
has been necessary to depart from the 
original plan of performing the entire closing 
scene from ‘ Die Meistersinger.””’ At the 
dinner of the Royal College of Music, Dr. 
Hubert Parry appealed to the Philharmonic 
Society to help in establishing a common 
pitch, which he described as a “tough but 
by no means impossible task.”’ Sir Alexander 
Mackenzie aroused considerable enthusiasm 
by stating that the matter had already been 
discussed by the directors, and he believed 
that they were disposed to accept the normal 
diapason. 








I hear from America that probably |the 
finest individual collection of violins in the 
world will shortly be put on the market 
for sale. This collection, to which reference 
has already been made in these columns, 
is known as the ‘ Hawley” collection, and 
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only consists of twelve violins, the value of 
which is very conservatively estimated 
between £10,000 to £12,000. The gem of the 
collection is a Joseph Guarnerius del Jesu 
violin, dated 1737. It was formerly in the 
famous ‘‘ Goding ”’ collection, and was named 
the “King” by the late Mr. George Hart, 
founder of the firm of George Hart and Son, 
28, Wardour Street. Other instruments to 
which considerable value is attached are a 
violin by Antonius Stradivarious, dated 1711, 
and another instrument by the same maker 
which at one time was a prominent object in 
the collection of the late Duke of Westmore- 
land. The rest of the collection consists of 
works by Nicholas Amati, Carlo Bergonzi, 
Jean Baptiste Guadagnini, Paolo Maggini, 
Jacobus Stainer, Ruggerius, and Nicholas 
Lupot. The collection also includes 12 bows 
made by Francois Tourte, which are calcu- 
lated to fetch from £20 to £50 apiece. Most 
of the violins are enclosed in costly cases 
made of the finest and choicest woods, and 
it is said that one case cost the late owner 
£95, whilst there is not a single case worth 
less than £30. ' 


The case against Mr. Victor 5. Flechter, 
which ended in such complete defeat of his 


accusers, created a considerable amount of 
criticism in the American Press, and it is 
admitted without exception that the de- 
fendant ‘‘ came out of the case with ‘ flying 
colours,’ and that he won it fairly and 
squarely.” The American Musie Trade Review 
comments upon the case as follows :— 

The violin in question was returned to him last 
Monday morning. Now it occurs to us in reviewing 
the case that before bringing suth a serious charge 
against a business man it would have been well first 
to have had some substantial basis on which to have 
made the charge—a charge which cannot be passed by 
lightly. According to expert testimony the violin 
was no “ Strad’’’ at all. A man of world-wide repu- 
tation, Edouard Remenyi, declared that the violin 
over which the legal battle was fought was not a 
** Strad,” therefore it was impossible for it to have 
been the Bott violin. How much better for the 
accusers, if their intention were fair, to have secured 
expert testimony regarding the instrument before 
instead of at the trial. Victor S. Flechter, a virtuoso 
of note, has been accused before the bar of justice of 
a heinous crime, yet at the very outset the whole 
basis of the accusation is demolished, and the very 
instrument which he is accused of stealing is 
declared not of the make which his maligners desig- 
nated. Whata fallacy and what a farce, yet not for 
Mr. Fiechter, who had been compelled to defend his 
reputation in court against the charge which has been 
proven ridiculous, and further, the reports of the 
case have been scattered broadcast. It is well to ask, 
was not the accusation brought about by jealous com- 
petitors ? Are there not men who have taken this 
subtle, underhanded way to stab a successful business 
manin the back ? 


A contemporary, The Sunday Times, 
prints a highly interesting letter in its issue 
of August 11th, written by Mr. Bonawitz, on 
two subjects of great interest to musicians, 
namely, the value of the work done at our 
great schools and on musical degrees and 
certificates. His lengthy letter in defence 
chiefly of private tuition is followed up in the 
issue of August 18th, by numerous replies, 
notable amongst them being Mr. Sutherland 
Edwards and Mr. William Wolff. While I con- 
fess thatMr, Bonawitz’s arguments are entitled 
to respect and attention, yet I hope that 
some of my readers will take upon them- 
selves the defence of our teaching and 
examining institutions. I maintain that the 
system of examination has proved most use- 
ful in many ways. As regards violin-playing 
the pupil is bound to practice his or her 
scales and exercises, and unless they are 
able to satisfy the examiner in these respects 
they stand but little chance of being 
successful. OBSERVER. 


WHERE WAS MOZART BURIED ? 


At Salzburg, where Mozart was born, there is a 
collection of documents, the greater number of which 
have never been published, on the life of the illus- 
trious Wolfgang. In the Vertreidegasse a vigilant 
guardian shows the relics of Mozart. It was in this 
town in 1891, when Mozart's centenary was celebrated, 
that many lively discussions took place as to where 
the composer was buried in Vienna in 1791. 

The last days of Mozart's life form a sad and poetic 
page. On the morrow of the triumph of “ The En- 
chanted Flute” his situation had nothing enviable 
about it. He was living in a small street, the Rau- 
hensteingasse, and pecuniary cares haunted him. To- 
wards the end of November, 1791, his condition grew 
worse. “I feel,’’ said he, to his friend Deiner, the 
keeper of the Hotel du Serpent d’Or, * that my time 
is near its end. * * * Come and drink my wine 
to-morrow : winter is coming rapidly and we have 
need of wood ”’ When Deiner called, Mozart was in 
bed, the doctor having been sent for. ‘The day is 
not for music,” cried the master, “ but for doctors and 
apothecaries.” 

Jahn recounts that Mozart, at night, would look 
at his watch and follow mentally the representation 
of “ The Enchanted Flute” at the opera. ‘* Now,” he 
would say, “the first act is finished. At this moment 
they are at the passage ‘'lo Thee, O Goddess of the 
Night.’’’ He died December 5, 1791, at 1 in the morn- 
ing. His widow's resources were very scant. He left 
about 60 florins, and his collection of books and scores 
was valued at 23 florins. His friend, Van Swieten, 
therefore, sought to bury him as cheaply as possible. 
On the afternoon of the 6th, the body was blessed in 
the Church of St. Stephen, and the air was cold, and 
snow and sleet fell when the coffin was brought out 
of the church. The few friends that the abominable 
weather had not deterred from attending, accom- 
panied the coffin to the end of the Grosse Schiiler- 
strasse. When at the Stubenthor they quitted the 
cortége, which went on to the cemetery of St. Mark. 
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It is thus that not a friend was present at the 
gaping hole where was interred the man who had 
contributed se much to the happiness of thousands. 
There was not even a grave for himself ; actuated by 
economy, a place had been bought in the common 
ditch, where were interred thirty or forty others, 
who were exhumed every ten years to make room for 
others. There was no cross to indicate the spot. 
Constance. the widow, who was sick and did not 
attend the funeral, believed that the curé had taken 
care to furnish one, but when she visited the cemetery 
to look at the grave of her illustrious husband she 
learned that the gravedigger was dead, and _ his 
successor did not know where Mozart was buried. All 
search has been in vain, and it is thus that the 
Viennese, though ‘celebrating his glory, do not know 
in what corner of the graveyard Mozart was buried. 


CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under this acading. 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, SW. 

TESTED ITALIAN STRINGS. 
To the Editor of Zhe Violin Times. 
Dear SIR, 

Could you give me the names of any makers 
of tested harmonic strings in déa/y? Of the large 
number of the so-called “tested” Italian strings which 
I have from time to time obtained from various 
firms, and tried, I find some are very “false,” 
others “approximately true”? only ; and the majority 
of acknowledged “German manutacture.’ [am now 
anxious to get some direct from Italy, if you can tell 
me of any makers there worth trying. 

Faithfully yours, 

Somerset, CHAS. B. B. 

August 10th, 1895, 

Perhaps some of our readers will kindly give us 
their experience about getting strings from abroad, 

1D. —_——--- 
OLD VIOLINS. 
To the Editor of The Violin Times. 
DEAR SIR, << 

Having read in your esteemed paper ‘the article 
on © Old Violins,” by Clarence Lucas, kindly allow me 
to point out an error or two on the part of the writer 
in treating of the pitch of the plates, kc. The writer 
says: “The quick vibrations of the hard wood give a 
bright, reedy quality to the tone, while the slower 
vibrations of the soft wood produce a mellow and 
round tone.” This is not true as regards the different 
vibrations of the plates. In maple the propagation of 
sound is much less rapid than in deal; it is about six 
times less in the aérial waves than deal. If it were 
the reverse the maple would have to be used for the 
belly and the deal for the back, the graver toned plate 
ought to be the base or foundation. Also it is not 
the case that the older the wood gets it loses its 
elasticity, and the vibrations get heavier and more 
sluggish ; it is quite the reverse. 

It would be better for the writers on our favourite 
instrument to find out for thémselves what is true 
concerning it, without having to borrow and repeat 
exch other’s mistakes. 

{ like your paper very much, 

Yours truly, 

Seaton, by Aberdeen, J. B. 

15th August, 1895. 


REMENYI AT THE RECENT FLECHTER TRIAL. 


To the Editor of 7he Vivlin Times. 
SiR, 

Edward Remenyi, the Hungarian violinist, was 
requested by Flechter’s lawyer to give evidence, and 
in answer to the question as to the difference in tone 
between an expensive and a cheap violin, said: “I 
can get as fine and mellow a tone out of a four-dollar 
instrument as I can get out of an expensive one, so 
that will not prove anything.” Now, I should like to 
hear from other soloists if Remenyiis right ; if what 
he says is correct, what is the good of paying such 
fabulous sums for the works of the old masters, and 
why are they so expensive? Remenyi also testified 
that he had been playing the violin for forty years, 
and that about 10,000 instruments had passed through 
his hands in the course of his professional career, 
According to his theory, they must all have answered 
his purpose as regards tone, no matter what their 
value. 

Believe me, Sir, with best wishes for vour excellent 
journal, 
Yours faithfully, 
ENTHUSIAST. 
New York. 
10th d i uqust, 1895. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London, 
SW. - 

A. J.—Anghtermuchty : Dr. Stainer’s Primer on 
**Harmony.” which is published by Novello & Co., 
will probably answer your purpose. You are likely 
to get from the same firm, or through Stanley 
Lucas & Co.. of New Bond Street. J. Weiss’s composi- 
tions for violin and pianoforte ; they are published by 
a foreign firm, and are not much known in England, 
as they consist mostly of arrangements and variations 
on German “ Volkslieder ” and other popular melodies, 

O. D.-—Ottawa: The copies are regularly posted to 
all our subscribers, but it may happen now and then 
tbat they get miscarried or lost in the post, in which 
case we are at all times ready to make good such loss. 
You will greatly oblige by informing us at once of 
the least irregularity. 

Herr F.—Durban: We have received no letter from 
you except the one dated 22nd July; kindly repeat 
the question, as the letter you speak of must have 
been lost in the post. 

Presto : Jean Marie Le Clair (or Lecler) was born 
in Lyons in 1697. The following are the best known 
of his compositions. and are still heard in our con- 
cert rooms from time to time :—6me. Sonate (Le 
Tombeau), edited by Alard; 3me. Sonate (Le Tam- 
bourin), edited by Alard; and Sonate in D, also 
edited by Alard, who has added the pianoforte parts 
to all the three works named. Le Clair met with a 
sad death, being assassinated whilst walking alone in 
the streets of Paris on October 22nd, 1764. The 
founder of the French school of violin playing was, 
however, Lully, who, though not a Frenchman, 
belonged entirely to France. 

M. &— Gloster : It would, of course, be of great 
interest if means could be found of holding violin 
exhibitions, from time to time, similar to the great 
exhibition in 1872, but, unfortunately, this would 
require a considerable amount of philanthropic self- 
devotion and trouble, which it would be difficult to 
find amongst connoisseurs in these hard-living days 
of the nineteenth century. Your scheme, therefcre, 








THE VIOLIN 


looks very pretty on paper, but, practically, it would 
never work. 

tmeti: Your violin is not a genuine Amati, nor is 
it anything approaching it ; we can only cali it “a com- 
mon warehouse fiddle,” worth the few shillings you 
gave for it; the label goes for nothing, and is tio 
evidence as to its maker. 

Fingerboard : This is the most important of the 
fittings of the violin; its exact measurement is +103 
inches long, the breadth tapering from 18 inches at 
the bridge, to § inch at the nut. 

Kk. WH, A.—Kent: Judging from the tracings you 
sent us, the instrument in question is of a later date 
than that which the label bears. The name of John 
Rogers as a maker is unknown to us, and we cannot 
find it in any of our books of reference. We have no 
recollection of ever having come across a genuine 
English ’cello of this early date (1609), although we 
have, of course, seen concoctions of Viola da Gambas, 
&c., and we are inclined to favour the theory set up 
by Messrs. W. E. Hill & Sons, that your instrument 
has either been made out of a viol, or that the label 
has Leen transferred to it from some early instrument 
of the viol type. The drawings do not favour the 
supposition that it is a ‘cello of such an early period, 
and as for the Brescian or Gasparo da Salo theory. 
that seems quite out of the question. However, we 
are interested in the violoncello, and should be glad 
to see it. Perhaps one minute’s inspection would 
reveal more truth than hundreds of letters on the 
subject. 
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T. U.—Swansea: VW your hand is exceptionally 
large, and your finger tips wide and out of proportion, 
you had better take up the viola or violoncello. You 
may commence with the violin, however, and see how 
you get on. Yes ; present yourself at the next 
examination of the College of Violinists, when the 
examiner will advise you on the subject if you 
mention it to him. You can get full information 
respecting the examination, which will be held 
in November or December, from the Secretary, 51, 
Mortimer Street, London, W. 


Alma : Your magnanimous offer to join the Editor 
of this journal in partnership is hereby declined with 
many thanks. Your ideas remind us of the story 
as to partnerships, &c., which, if not refined, is 
none the less good—of the boy who bought a 
cigar with another boy’s money, and then said, in 
lighting it : “ We will enjoy this cigar together ; [ll 
do the smoking and you the spitting!” 


OLD VIOLINS FOR SALE. 


I have the following fine Italian Violins in stock : Francesco 
Ruggeri, Cremona, 1698: Antonius Gragnani, Liburni, 1786 ; 
Joseph Rocca, Torin, 1851; Nicolas Gagliano, Naples, 1762; 
Gaetano Chiocchi, Padus, 1864 ; Joseph Rocea, Turin, 1839, Atl of* 
these six fine instraments have + xpert’s guarantees of penuine- 
nes3, I lave also many French, German, and English Violins, 
amongst the Jatter being instruments that were made by Hardie, 
Collingwood, Fendt, Martin, Johnson, Pickard, Barrett, and 
Oahusac. I sball be glad to quote prices to any possible buyers. 


H. DYKES, 28, QUEEN'S ARCADE, LEEDS. 








COLLEGE OF VIOLINISTS. 


EXAMINATIONS FOR THE DIPLOMAS 


OF 


A.C.V., L.C.V., and F.C.V., 





And for Graduates’ and Juniors’ 


CERTIFICATES, 


WILL BE HELD IN 


November and December in London and the various 
Provincial Centres. 








SYLLABUS IS NOW READY. 








Full particulars may be obtained from 


Mr. G. FOUCHER, Hon. Scc., College of Violinists, Ltd., 
54, MORTIMER STREET, REGENT STREET, LONDON, 























Price 1/1-post free, ordinary music size. 


THE ORCHESTRA AT A GLANCE 


A Chart arranged in Score, shewing Pitch, Compass, 
and Capabilities of all Orchestral Instruments. 
By E. A. LODGE. 
“Essential to writers for and Students of the Orchestra.”- 
* A capital condensed work on Instrumentation.”—* It is in 
fact a book on Orchestration condensed into a single folio.”— 
“A simply wonderful amount of information.” 


HupveErsFiIELD: E. A. LODGE, LION ARCADE. 


Ashdown Edition of Standard Violin Music 


(For Violin and Piuno, uuless’otherwise indicated). s. d. 
Vol. 1. Lyric Album (5 pieces) a oe oa 26 
» 2 Diehl. Six Gavoties és ee «6 
3. Burgmiili: r Three Nocturnes sie wow FS 
, 4 Heller & Ernst. Les Gages d’Amitie, Book 1 
(7 pieces) ae se ee én 
» 5. Heller & Ernst. Les Gages d’Amiti¢, Book 2 
(6 pieces) ae “ ee oa & © 
6 Ernst.’ ;Four Morceaux de Salon lL 6 
,» 7 Kayser. Four Sonatinas. Op. 58 20 
&. Lange (6 pieces) .. 1 6 


Spohr. Grand violin school. Translated from 
the German, with portrait of the composer 4 
. Baillot, F. (Scales in all forms, arpeggios, &c.,&c.) 1 0 


(To be continued). 
EDWIN! ASHDOWN, LIMITED, 
NEW YORK. LONDON. TORONTO. 


THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 
For Beginners, Teachers, and advanced Pupils in the 
higher positions. 
POST FREE, 64d. : 
e commended by Professors, Soloists, and the leading 
Violin Journals. 
SPENCER GARDNER, Adderbury, Oxon. 
The United States Copyright for Sale. 
USED AT THE PRINCIPAL CONSERVATOIRES 
ON THE CONTINENT. 


These celebrated Violins are 
recommended by the greatest 
artists of the day, as the best 
Instruments of ‘Modern Times. 
They possess the old Italian Tone, 
and in the new state are remark- 
fably free from harshness, and 
their whole construction is beyond 





reproach. 


DESCRIPTIVE PRICE LIST.FREE ON”APPLICATION, 


SOLE AGENT FOR GREAT BRITAIN AND COLONIES, 
J. EDWIN { BONN, 


26, HIGH STREET, BRADING, ISLE or WIGHT. 


John William Owen, 
VIOLIN MAKER AND DEALER 
19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 
Superior Method, 


Unquestionable references. 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin * »nstruction is to be 
achieved by faithfully following their principies, 

The violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-called inventions and improvements. They possess 

The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8t., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 


SONATA FOR PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”—The Times. 

**A really noble composition in the best classical 
style."—Saturday Review. 

‘*A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”"—New Quarterly 
Musical Review. 


Lonpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, W 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments, 


Importer of the finest quality Italian Strings, Tested Strings 
— expressly for 5. B. W. (speciality). Bass Bars, Sound 
osts and Bridges. epairs of all kinds carefully execuedt 
..on the Premises, at 
YE OLD FIDDLE SHOPPE, 
Land@’s Lane, Leeds 


(THREEDOORS FROM COMMERCIAL STREET) 


Books on or about the Violin. 

7th Edition now ready, with new photograph portrait 

of Joachim. Cr. 8vo. thick paper edition, cloth 2/6, 

or cheap edition 1/- post free. With Appendix by H. 

E. Krehbiel and J. A. Broekhoven. 

1. Technics of Violin Playing (on Joachim’s method), 
by Carl Courvoisier. 

JOACHIM says, “ Will offer material aid to all 
Violin Players.” 

2. How to play the Fiddle, or Hints to Beginners on 
the Violin, by H. W. and G. Gresswell. 4th 
edition, Cr. 8vo., cloth 2/- 

3, Facts about Fiddles, Violins Old and New, by J. 
Broadhouse, 3rd edition, 6d. 

4. Louis Spohr’s Autobiography. Two vols. in one, 7/6 


London, William Reeves, 185, Fleet St., E.C. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price ts., cloth Is. 6d. 

Carl Volti’s New Tutor forthe Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Cari Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 





Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale 
Apply to. EDW. CROMPTON, 54, Barton Arcade 
Deansgate, Manchester. 


NOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Zeno0r). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THE ArT OF BowinG.—A practical guide to the 
cultivation of bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello. German and English words. 

Nett, Nett 4s. 6d. 
Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer & Publisher, 
Heilbronn a/N, Germany. 


NOVELTY! 


LOUIS OERTEL & Co., 
London 69, Berner Street, Oxford St. 





Fourth Yea begun Sept. 1st, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


Che Violin Tord. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 





The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists,.from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated. Published monthly. 
Address — 


THE VIOLIN WORLD, . 
13, East 16th Street, New York, 
U.S.A. 


NVumes and Addresses of Vioelinists Solicited. 


VIOLIN PRIMER. 
By E. Polonaski and Frank Roth, 2s. nett., post free. 
“After a eareful inspection of its details, we are 
bound to say, that this Primer is one of the best books 
we have ever seen for beginners. It is beautifully and 
clearly printed, and is alike a credit to authors and 
publishers.” —Wusical Standard, 
The Primer has now reached its 5th Edition. 
“* Once used, always used.” 


ALPHONSE CARY, 3, Oxford Circus Avenue, 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow.| Orange Red. Pale Ruby. 

Dark Ruddy Brown. Dark Orange Red Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONHB VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/6, Four bottles, 12/- 

Post Free within the United Kingdom. 

VIOLINS VARNISHED at following Prices:—Varnishing 1§/: 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 

496, Sr. Georaces's Road, GLasaow; 

OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lierary, 
CriapHam, Lonpon, S W. 

Sole Agents for United States, LYON & HEALY, Ohicag 


Trade Mark, Pamphlets and Labels are all protected. 
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‘EDITION CHANOT.’’ 
: eee cs) 
A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment 
All Pieces sent post free on receipt of half-price, uuless marked ** nett.” 
j IN ORDERING IV THE NUMBER in preference to title or eomposer’s name. Pieces preceded by an asterisk (*) are playable 
| in the first position. 
NUMERICAL CATALOGUE. 
AB VIATIONS Vn., 2 vns.. 3 vnS.. 4 YNs., ONC, 1 geome aie gh yen respectively; vn. pf, ? vns. pf., 3 vis. pf. 
| { pt t ‘ three and fowl olin vith plane respectively; ‘cello bt, oloncelle : ee oOo; vn, cello. pf. otis. 
} Vieloneciio a id pi LO; Ve. =f. vieka aad pinno ; pt.. piano solo; pf. 4 hds., piano duet; va viola alone; 2vns, cello and pt.. 
two violins, violonecHlo and piay 
i Ve ad. Vo. se & 
Poznanski, I. B GOK 6. Study for the 5rd position 300 
! » Reve de Bonheur, Melodic Vin i t © 607 7. Study for the 8rd po ition > O 
0 Ba rolle if 0 GOS 8S. Study comprising Ist. 2nd and ord 
| Sndante Relietasa = ! 0 positions 3 
) Niezurka Impromptu 5 OU Tt} a Study for the 4ih position Ss @ 
a ae 610 10. Study for the 4th pesition 3 0 
ror Mi mvt W. 1 0 G11 11. Study comprising ei Ist, 2nd and 3rd 
posi trons ; © 
Young, Harrington (12 12. Study for the Sth position 30 
yest botero £ 0 O15 1: ;. Study for the 5th position S$ 8 
Cave, W. R. 614 14. Study for changine of fineers com- 
sD Deuxidme Gavette Op. s ; P i oO prising the Ist io the Sth position 3’ 0 
G dia Jot lu Napolitain, JTarantetle 615 15. “ Lullaby.” sixth position study 5 @ 
Brillante Op.9, Vn. & PE. 5 O 616. 16. Study for the equality of the Bow. 
ST Graceful Dance Op. mo i 0 On pri gv the Ist to the 6th position 38 0 
ss re r- Piano Solo 4° 0 617. ‘A VOvientale ” 7th position study 3 0 
i GIS, i stndy uniting the 7 positions 2s 6 
Woycke, Eugen p Six Morceaux de genre, Op. 109 
I) Wx Moment ALU iGaux Vn. & Pf. 619 1. La Petite Parisienne. Blnette { 0 
ee Adasrio as ‘ i 0 #520 , Pomponeite, Palen dammed 1 0 
1) 6. Allevretto ae ee ! 0 G?] 3. La Petize Coquette gavotte move- 
Tayler, H. Lyell meni L 0 
91 Valeein D 3 0 622 4. Dolly’s Seng L 0 
Althaus, Basil SaaS &. Musctbe (Siectch) 4 0 
2 Seales, one two wud three octaves 1 21 6. Rocking Hoi e, Dance , ; o 0 
: all positions Violin 4 0 625 The Old Folks Home, Piantation 
95 Twenty-six Studies with Seales in all Song, trans. > O 
positions Viola 6 0 ...,.. Poznanski_ I. B. 
I'weive easy in: truce tive and melodious 
Panini, Guido. i pieces in the first position 
Of “Hope March PVns.& Ph 6 0 *626 1. Chant du Matin Vn. & PE. 3 O 
Dz Pile la, Chas. 627 2, Gavotte Enfanti: = ig 3 O 
5a Mhree Meledious Trios. Op. 88. 3 Vins. j Q 628 38. Chant du Goncotier = 3.é«©# 
5096 Three Melodiou Quartets. Op. ISS bi *629 4. Petite Valse Meélodigqie a 4 0 
4Vns. 6 O 7630 5. La Pastorale, Fcho of the Vailey 3 0 
‘ "631 6. Evening Song 3 0 
i 97 , Alexander, Alf. Vn. & Pf. 4 0 *632 7. Military March f 0 
a Buse. W. e "6330 8, The Butterfly . { O 
9S Romance Op. 32° ., ; 4 0 G34 9. Petite Valse ze 4 0 
599 Ballade Op.33._,, . £0 “635 10. Pavane +. a 3 0 
Kreutzer, R. *O36 11. Serenade . 3 0 
600 40 Etudes or Caprices, for Violin alone, 637 12. ** Love at the Village ’ ‘a = «© 2 
new edition on large plates, by Guido 638 Gavotte Enfantine — 3Vns. & PE 4 OV 
Papini Net 2 6 938 (a) Cello & Basso adlih, 1 O 
Papini, Guido 639. Milits uy Mi urch 3 Vns. & Pf. 6 O 
Lighteen ‘“* Morceaux Etudes, com- 639 («) Cello & Basso ad lib 1 O 
pris ing the Seven Positions (from hi 7 ” Gillet. Ernest. 
Violin School), Vn. & Pf. Twelve Easy and Original Pieces 
401 1. Study for the trill in the Ist position 3 0 640 1, Andante, quasi Adagio "Cello & Pf, 3 0 
Guz 2. Stud) for the 2nd positien s 0 641 2. Allegro, Agitato 3.0 
603 3. Study for. syneopation, in the 2nd G42 8. Andantino ” ” 3.0 
position 8 0 643 4. Andante modcrato * ss 8 0 
GOL 4. Study for the Ist and 2nd positions 3 6 614 5. Andante, con moto ee x 3’ O 
Gun 5. © Complainie,” study for the 3rd 645 6, Allegro, Assai ” { 0 
position > O 646 7. Badinage a 40 
To be had of all Musie Seliers in Europe and the United States of America, or the Publisher, 
F. W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. SCHMIDT, 154, Tremont Street, BOS STON, Mass., and 186, Fifth Avenue, 
NEW YORK, for the United States. 
) 7 ’roprie ] akebaum, 4, Redford Terrace, Church Street, Kensington, anc 6,U dye ro B. 
ee eae ee Published by Wiliium aa 185, Fleet Street, E.C. shila cieahe 
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